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THANKS to the intelligent exertions of Laube, the early
fifties witnessed a resurrection of Grillparzer's dramatic
fame. "Des Meeres und der Liebe Wellen" was triumph-
antly produced in 1851, but the success of the tragedy
which twenty years previously had been so coolly received
surprised rather than gratified him. When told of it, he
merely shook his head, and asked what accident was re-
sponsible for the changed verdict of the public. Even the
enthusiastic plaudits which accompanied the performance
of "Das goldene Vliess," a little later on, failed to remove
his scepticism. "Strange indeed!" he exclaimed. And
when success followed success, and "Ottokar" and "Ein
treuer Diener" made an equally deep impression on the
new generation of theatre goers, he was merely moved to
the pathetic remark: "Too late, it is too late." There can
be no doubt, however, says Laube, that secretly the growth
of his fame pleased him as much as the former indifference
of the public had hurt him.

Whatever gratification he may have felt was late in his
life enhanced by the enthusiastic reception, at the Burg-
theater, of his "Esther," a dramatic fragment in two acts,
which he allowed to be performed on the 28th of April,
1868. Perhaps no other play of his achieved so great
a triumph, and its subsequent equally enthusiastic re-d him as a reactionary, and for years to
